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Recollections and Reminiscences 

 

 

 

We continue to receive more praise for our book 

A Tale of Two Theatres as well as recalled expe-

riences of the life and times when those two crea-

tive centres were so significant in the town. 

We love to read your stories and book reviews; keep 
them coming! 

Here are two letters from Castle Theatre actors. 

      From Pauline Jefferson                                                                                                    

A Tale of Two Theatres … – what a fascinating read.  So 
many contributions from people whose lives were enriched 
by connections with the Castle and Redgrave Theatres; you 
have made certain that Farnham’s theatrical history is kept 
alive in people’s minds.  Your brilliant book gives a lively 
history of the two theatres and shows just how far-reaching 
are their influences for good.  Congratulations to all con-
cerned with its publication. 

   I love the whole design and lay-out of the book.  Those 
printers have done a great job and the colourful telegram on 
the cover is ideal.   

   Interesting to learn of the NFRC - that hopefully will con-
tinue its good work – even more important now that Covid-
19 has arrived.  I fear that many theatres will have closed 
for good, but one must keep optimistic about all our forms 
of culture and there is nothing better than live theatre to 
help understand human nature. 

I hadn’t realised that the Redgrave had been empty so long 
just sitting there waiting for a decision by the Council – and 
all that time you and supporters were doing all you could to 
make sure Farnham somehow, somewhere, kept a live the-
atre.  Maddening that big business schemes always seem 
to win, and views of local inhabitants get ignored. 

 

Keep Well and  

          Best Wishes Always 

 

                              Pauline 

This, from Joy Edwards: 

…I recently read in a copy of ‘The Week’ that Heather 
Chasen had died.  She was a leading actor in the com-
pany when I worked at The Castle and married into fam-
ily that owned and ran the Frensham Pond Hotel..  She 
lived with husband John (Webster) at that time in a flat 
above the foyer. 

The test pilot John Derry was staying at the hotel when 
he broke the sound barrier at the Farnborough Air Show 
in the middle of the Saturday matinee bringing the mat-
inee to a stop! …. 

With best wishes, 
 

Joy Edwards 
 

Note:  

John Derry was the first British pilot to break the sound 
barrier in September 1948. David Lean's 1952 hit film 
The Sound Barrier captured some of Derry's flying feats 
and celebrated the fictional British attempts to break the 
sound barrier. 

More production 

photos from the  

Redgrave  

 

Charley’s Aunt 

A Step in Time with 

Bonnie Langford 

Lisa Goddard as she 

was in Three Sisters   

at The Castle Theatre   

 
My Fair Lady -  

Ascot Scene 



 

Fine Art Auction Thursday 3rd September    

A new fine art auction house is to open in September in East Street, 

Farnham at Hawthorn House.  Anne Cooper has visited Parker Fine 

Art Auctioneers and has now arranged that some original prints that 

were left at the Redgrave Theatre when it closed are now to be auc-

tioned with proceeds going towards preserving the archives and col-

lections from the Redgrave and its predecessor, The Castle Theatre.   

For details contact: henny@parkerfineartauctions.com or telephone 

01252 203020 

     Anne says “In going through the collections of photographs and 

posters from the Redgrave, we discovered several original prints do-

nated to the theatre in 1999 by the artist Guy Vaesen, who at the time 

was living near Farnham”. Having begun his career as a theatre di-

rector in Bournemouth, Guy became a lifelong friend of Harold Pin-

ter who had joined his company as a leading actor, when the leading 

actress was Vivien Merchant, Pinter’s first wife.   Guy later became 

Head of Drama at BBC Radio 3.  He also developed a second career 

in art as a painter and print maker. He exhibited work with the Royal 

Institute of Oil Painters, The Royal Academy Summer Exhibitions 

and in galleries in Athens. Eventually Guy retired to the Greek Is-

lands and became one of the British Council’s ‘British Artists in 

Greece’. 

Parkers Inaugural Fine Art Auction,            

Farnham on 3 September 2020:  13 Guy 

Vaesen prints, donated to the ‘Save the Red-

grave’ campaign in 1999 and inherited by 

FTA, will be on sale.   The prints, made in 

the 1980s, are signed and numbered land-

scapes of the Greek Islands, the USA and 

Thailand. 

We also anticipate that the event will be a          
further opportunity to publicise our book,            
A Tale of Two Theatres. 

Theatre in Farnham Between the Wars  

Another publication!  We are considering the creation of 

a booklet, based on a photograph album donated to FTA 

from the family of Jean Parratt and which originated from 

Marshall Barnes, the Farnham artist and set designer at 

the Castle Theatre.  

    The album contains many photographs of amateur 

productions in Church House, Farnham during the late 

1920s,  However, enclosed with the pictures are newspa-

per cuttings of reviews written at the time.  These reveal 

fascinating information about the producer, Mrs. Lucy 

Limpus and her contacts with great actors of the age. 

Her husband had performed with Sir Henry Irving in his 

renowned production of ‘The Bells’ and the couple had 

both appeared with Sir Ben Greet in his famous touring 

company.   Ben Greet* actually came to see one of the 

productions, The School for Scandal and was impressed 

by the achievement of The Church House Players in cre-

ating an accomplished performance of this exceptionally 

demanding play.  

 The local  enthusiasm for  the productions of ‘The 

Church House Players’ shows that there was a ready-

made audience for high quality theatre in Farnham by the 

time the English Classical Players arrived in the town in 

1939 and created The Farnham Playhouse, which later 

became The Castle Theatre. 

Our booklet could well be prepared and publicised ahead 
of the Christmas period. 

 

*Sir Philip Ben Greet was 

a Shakespearean actor,         

director, and impresario. 

During his time as Manag-

er of the Old Vic Theatre 

(1915-1918), Greet pre-

sented 33 Shakespearean 

productions with the focus 

of changing children’s ex-

perience of Shakespeare 

– work that would later 

see him knighted by King 

George V in 1929. 

From the four lots of 

Guy Vaesen prints 

to be auctioned, we 

show two examples: 

from Thailand and 

the Greek islands 

 

mailto:henny@parkerfineartauctions.com


Early Redgrave posters 
 

Many of you will remember Jim Laws, Lighting              

Designer who worked at the Redgrave and later on 

with Farnham Rep.  In looking, he says, for 

‘something else’ he came across some early Redgrave 

posters and duly sent us the images, some of which we 

show here.   

    Clearly, we can see the curled edges and less than 

perfect condition, but never mind. They have all been 

photographed against a brick wall as you’ll see.   

    Maybe you were an audience member for some of 

these productions?  

     Interestingly, on some of the posters the ticket pric-

es start at 50p and soar up to £1.90 ! 

FTA AGM 2020  

Plans are being considered for a remote meeting due to Covid-19 restrictions.            

It would be quite inappropriate to ask people to come along to a live meeting such 

as we have usually held in the Daniel Hall, although we shall all miss seeing our 

members and good colleagues.  We may well have to devise other ways of con-

ducting the business of the meeting. 

There must be a scaling down of aims regarding a future theatre in Farnham while 
the pandemic restrictions are in place, but a closer relationship with Performers 
Together CiC is still to be considered.  No doubt it will feature on the  agenda. 

          Heather Chasen 
 
 
 
 
 
 
 
 
 
 
 

We are sad to report of the death of 
Heather Chasen, who had a long and 
distinguished stage career that 
spanned six decades.  

    She made her professional debut 
at the Castle Theatre, Farnham in 
1945, in Doña Clarines and her Lon-
don debut in 1954, as Leonardo’s 
wife in Lorca’s tragedy Blood Wed-
ding at the Arts Theatre, London di-
rected by Peter Hall. 
 

    While comedy may have been her 
default setting, Chasen’s range was 
impressive, from Shakespeare to 
Noël Coward, Athol Fugard to Alan 
Bennett. 
 

   Heather became particularly fa-
mous for TV roles in EastEnders, 
Crossroads and Family Affairs. 
 

 

    For BBC Radio 4 listeners of a 
certain age, Chasen will be forever 
associated with The Navy Lark (1959
-77), the sea-faring sitcom in which 
she played nearly all the female char-
acters, notably Ramona Povey, the 
commander’s battleaxe of a wife, and 
the more amenable Wren Chasen. 
     
   Heather Chasen was born on July 
20, 1927, and died on May 22, aged 
92.  She is survived by her son,     
Rupert Webster. 

 

AGM  AGM 
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Covid19 Impact on theatre 
Theatres remain closed with no plans to re-open, some 
permanently.  Nevertheless, Brenda Longman has been 
informed that she is in the cast of The Mousetrap at St. 
Martins Theatre which aims to re- open  on 23 October 
with social distancing.  Currently, this is the only profes-
sional theatre performance to have a business case for a 
period of time running at 50% ticket sales and with social 
distancing on stage. 

 

Brenda Longman 

 

https://www.londontheatredirect.com/

news/the-mousetrap-to-reopen-in-

october-with-socially-distanced-

performances 

 

"The Mousetrap can do social dis-
tancing on stage, too, because 
that's the way it was originally di-
rected."  Another benefit of the 
show having been originally staged 

in 1952 is that "people are quite restrained."  The show, 
which has been a London staple for nearly seven decades, 
is very fortunate in being able to re-open. Fans of the show 

can thank Agatha Christie's estate for agreeing to a cut in 
royalties and the reduced rent for the venue, without which 
re-staging the show would be near impossible. 
 

Campaign for the Arts 

Meanwhile, Andrew Lloyd Webber is making a strong case 

to the Government for easing restrictions to allow theatres 

to survive.  FTA endorses the national Campaign for the 

Arts which  asks the Government to protect and advance 

arts and culture in the UK. 

https://www.campaignforthearts.org/ 

 

We would like to express our sympathy with all 
who are suffering from the effects of the pandemic 

and particularly with everyone involved in theatre.  
The future of theatre remains very uncertain and 
the restrictions have already been devastating for 

actors, directors, managers and technical staff.  

Newsletter 61  

Competition Winner 
 

We’re delighted to announce 

the winner of the competi-

tion in the last newsletter 

asking readers to guess the 

name of the lady apparently 

being devoured by a  Chi-

nese vase !  - and the name 

of that production.   

Well, first name out of the 

hat was Rowan Suart and it 

was indeed her playing the 

part of Lettie in Something's 

Afoot, 

A ‘who dun it’ in July 1981.  

 

    Our congratulations to   

Rowan who was delighted to 

hear that she had won a 

copy of our book, A Tale of 

Two Theatres as her prize!   

 

 

While the pandemic prevents theatre from flourishing, we support all art forms and endorse the 
words of Lord Melvyn Bragg in the Radio Times below: 

RADIO TIMES   8 – 14 AUGUST 2020 

VIEWPOINT   

“The arts in this country matter.  Since 1945, the arts and media sector of the economy has grown without 
pause and without parallel.  It now dwarfs many of the longer-established manufacturing industries.   It em-
ploys more than two million people – highly skilled, able to operate globally.  It brings in £115 billion a year 
in taxes.  With intelligent cultivation it could double in size – why not? – and make us the island of the arts 
just as Germany is the land of engineering. 

Over the past half-century the arts – often surmounting great difficulties – have surged through the UK in 
festivals of all kinds and at all levels, from Glastonbury to Cheltenham, from literature and film to television 
itself.” 


